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immersive environments, digital scapes and methodological considerations. With New Zealand and its Pacific
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annual issue to Jane Venis (Editor: jane.venis@op.ac.nz) at Otago Polytechnic/Te Kura Matatini Ki Otago, Private
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Opinions published are those of the authors and not necessarily subscribed to by the Editors or Otago
Polytechnic.

Formats include: editorials; articles; perspectives; essays; artist and designer pages; logs and travel reports; reports
on and reviews of exhibitions, projects, residencies and publications; and moving, interactive works (to be negotiated
with the editors for the online version, with stills to appear in the hardcopy version). Other suggested formats will
also be considered; and special topics comprising submissions by various contributors may be tendered to the
editors. All material will be published both in hardcopy and online. Submissions should engage with contemporary
arts practices in ways which may contribute to critical debate and new understandings. High standards of writing,
proofreading and adherence to consistency through the Chicago referencing style are expected. For more
information, please refer to the Chicago Manual of Style; and consult prior issues for examples. A short biography
of no more than 50 words; as well as title; details concerning institutional position and affiliation (where relevant);
contact information (postal, email and telephone number) and ORCID number should be provided on a cover
sheet, with all such information withheld from the body of the submission. Low resolution images with full captions
should be inserted into texts to indicate where they would be preferred, while high resolution images should
be sent separately. Enquiries about future submissions can be directed to scope.editorial@op.ac.nz.



Copy Editing: Paul Sorrell
Design &Typesetting: Joanna Wernham
Printing: Dunedin Print Ltd.

Cover:  Front: Michael Cooke, Preoccupied on Amble, 2020, acrylic on canvas, 760mm x 760mm,
Back: Michael Cooke, Distant on Dawdle, 2020, acrylic on canvas, 760mm x 760mm.

Editorial Team: Professor Leoni Schmidt (Series Editor) (ORCID ID: https://orcid.org/0000-0001-7185-7800),
Professor Jane Venis (Editor) (ORCID ID: https://orcid.org/0000-0001-5571-6354) and Pam McKinlay (Editorial
Liaison), Dunedin School of Art,Otago Polytechnic /Te Kura Matatini ki Otago, Dunedin,Aotearoa/New Zealand.

Forpeerreview and editorial advice and comment,the editors rely on a range of appropriate reviewers, butin the first
instance on members of the Editorial Board:

* Professor David Bell, Dunedin College of Education, University of Otago

* DrKevin Fisher, Film & Media Studies and Visual Culture, University of Otago

» Peter Belton, Practising Artist

*  Dr Khyla Russell, Emeritus Professor (Retired)

* Professor Elizabeth Rankin, Art History Department, University of Auckland

* Henry Symonds, Whitecliffe College of Art & Design, Auckland

» Associate Professor Linda Tyler, Convenor of Museums and Cultural Heritage at the University of Auckland

* Hannah Joynt, Senior Lecturer, School of Design, Otago Polytechnic

» Associate Professor Caroline McCaw, School of Design, Otago Polytechnic

Scope: (Art and Design), 22,2021 3



4

SCO

Contemporary Research Topics

CONTENTS
6 Jane Venis
9 Michael D Cooke

23

29

36

40

49

6l

73

79

86

Rachel Hope Allan

Leoni Schmidt

Charlotte Parallel

Bridie Lonie

Lesley Brook

Pam Mckinlay with

Henry Greenslade

Art+Science
Pam Mckinlay

Art+Science

Simon Cox & Sarah Shackleton

Art+Science

Abigail Smith & Katherine Steeds

Art+Science

Daphne Lee, Zoe Henderson

& Vivien Dwyer

Scope: (Art and Design), 22,2021

Trying to Give Art a Sporting Chance

How're Things? Some Observations about
Things, Non —Things and Serial Things

Not Just Another Shinjuku Love Hotel

Ambiguous Intervention at Mocenigo: Brigitte Niedermair

Off The Ground

Complexity and Entanglement in Exhibiting Climate Change

A Sense of Entanglement:
Artworks Contributing to Connectedness

ATale of Two Sensors: Air Quality Indicator

Overview: "Earth: Caught in Stone” Art+Science Exhibition,

15-22 May 2021, Dunedin Community Gallery

Tdrangawaewae

Small Dreams of Grandeur

Cosy Dell — Rocky Shore — Inland Sea



89

95

102

131

137

144

153

161

167

175

182

Art+Science
Mathew Vanner & Pam Mckinlay

Art+Science
Adam P Martin & Christine Keller

Jane Malthus, Moira White

& Margo Barton

Andrew Last

Caro Mccaw, Megan Brasell-Jones,
Angela Lyon & Denise Narciso

Lucy Richardson & Denise Narciso

Mark Baskett

Edward Hanfling

Inge Andrew

Coral Broughton
Thomas Lord

Peter Belton

art & design 22
September 2021

A Petrified Sampler: Forest Timelines Caught in Stone

Wool Weaves and Rock Fabrics

Together: The Collaborative Curatorial Practices of a
Museum Curator; Dress Historian and
Fashion Design Educator

ClinkProject7/:Viral

Design Futures — A Symposium that Connected Graduates
and Alumni Around the Future of Work

Local Narrative in Type Design —
A Student Project in Otepoti / Dunedin

On the Echinate Question of What Might be Meant by the
Term ‘Research”When Evaluating and Discussing Visual Art

The ‘Ethical Turn’ in Contemporary Art as Research

Pictorial Narrative and the Journey of Change for
Men at Stopping Violence Dunedin

Hidden in Plain Sight: The Double Standard of Aging
screams like home: A Photobook Project

Four Poems about Painters and
One About an Extraordinary Sculptor

Scope: (Art and Design), 22,2021



