











I7. Inared chilly bin and lots of ice
Two whenua waited
For 5 days and nights
To find the resting place that called to me
for my tamariki and mokopuna to be,
Making sense of a kawa, a tikanga for today
Together we created a place to lay
Whenua ki te whenua

Ko Waingongoro te awa — | te taha o te Tai-o-Rehua

Lines of whakapapa on sandy skin

I8. Ko Aotearoa te marae the kupu | was taught
Returning to the maunga, the tamariki | have brought

A hongi, a Waiata, an Aunty and Uncle bring us

Closer, closer...
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19. And still Waingongoro snores, Taranaki stands, the kaumatua whisper
Haere mali, bring your babies home,
to their place to stand, their tirangawaewae
In this space and time

haere mai haere mai haere mai

You are star conception: earth woven.

20. Ko Taranaki te maunga
Ko Waingongoro te awa
Ko Aotea te waka
Ko Turi te rangitira
Ko Ngati Ruanui te iwi, Ko Nga Ruahine te hapt, Ko Aotearoa me Te Ngakaunui nga Marae
Ko Haddon te whanau
Ko Kere toku Kuia
Ko Warren toku Koro
Ko Roseanne toku Mama
Ko Roger toku Tane
Ko James raua ko Tallulah aku tamariki

Ko Rachel ahau
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PLAYLIST

The bold, bracketed number (_) aligns a stanza of the poem to an excerpt of songs or references to songs that |
discuss in teaching, or that have been significant to me on this journey.

(3) "Time Warp”, from The Rocky Horror Picture Show, 1975.

(4) "The River”, from The River by Bruce Springsteen, 1980.

(5) "Bathe in the River (Live)”, from their Acoustic Church Tour, by Anika, Boh, and Hollie, 2012.
(6) Poi E, from Poi E, by Patea Maori Club, 1983.

(10) “Jump Around”, from House of Pain, by House of Pain, [992.

(') “Parihaka”, single by Tim Finn and Herbs, 1989.

(12) "Hutia (Hiirini Melbourne cover)”, by Mons & Hooks, 2018.

(14) “They Dance Alone (Cueca Solo)"”, from Nothing Like the Sun, by Sting, 1988.

(18) “Closer (acoustic version)”, by Six60 (for MTV), 2018.
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Rachel Dibble was born and lived around her tirangawaewae under Taranaki maunga until the age of seven. After
a brief time in Australia, she essentially grew up in Otautahi (those influential High School years!) After two years in
Japan she completed a Bachelor of Education (Primary).This amused her as initially papers (1992) were in Feminist
Studies, however by graduation (2001) it had morphed to Gender Studies. During this time, Rachel was able to
participate in a Tiriti o Waitangi Education course where tauira Maori were in hui separate from tauira Pakeha. The
course was facilitated by Irihapeti Ramsden (Ngai Tahu) and allowed Rachel to experience Mana wahine and Mana
Maori from an institutional perspective. Rachel has continued to utilise the learning from this hui in her teaching.

After training, Rachel moved to Dunedin and eventually to Otago Polytechnic as a student, a Student President, as
an Executive Assistant the Kaitohutohu office working for Emeritus Professor Khyla Russell and as a Lecturer.

Influenced by her whanau, the readers, writers, lovers and dreamers they are, Rachel recalls the words of her
grandmother; her Taranaki kuia, that being Maori is not ‘an amount” but “knowing where the bones of your tupuna
lay”. As she has read and researched, Rachel has been further influenced by the words of Leonie Pihama, the slam
poetry of Te Kahu Rolleston, the art of Robyn Kahukiwa, her aunts and uncles, her own mother and the growing of
her own babies, who were able to fully experience putting their whenua into the whenua.

Rachel Dibble (Ngati Ruanui, Nga Ruahine = BEd, DipTeaching & Learning (Canterbury University and Christchurch
College of Eduation), Grad Dip Tertiary Ed., Cert Mata A Ao Maori)
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6 The term ‘uncle cousin’is a term we use within my whanau, with a sense of humour and always aroha.
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